
By Ted Pope

I was delighted this past
Friday, July 1, to step into the
Grand Imperial Hotel and feel
the historical ambience, so
appropriate for the staging by A
Theatre Group of G.B. Shaw’s
“Arms and the Man.”

Having seen this play several
times in the past, I was looking
forward to seeing how the ATG
players would handle the bal-
ance between comedy, drama
and romance. The play tells
about a somewhat aristocratic
Bulgarian family who variously
become involved with the con-
sequences of a soldier having
hidden in their house while
fleeing a battle during the
Serbo-Bulgarian war in the late
19th century.  

Its focus though is on the
conflict, ambivalence, and con-
fusion of social conventions,
heroic ideals, and hearts’
desires. This ATG performance
engaged me most when the
characters, action and dialogue
emphasized the comedic aspect
and Shaw’s wit.  

For me “Arms and the Man,”
particularly with the limited
resources of a small community
theatre, is most vital as a come-
dy; its more serious social and
moral messages, the darker
world of class and character, are
too heavily contextualized by
time, popular culture, art, sci-
ence and technology to be
directly forceful. So I recom-
mend this play for the insight-
ful humor, the spontaneous and
thoughtful laughs it provides. 

Too I recommend it as histo-
ry. “Arms and the Man” has cer-
tainly stood the test of time,
having first opened with much
success in England in April
1894; only five months later it
appeared on Broadway. The
play had major revivals in
London and the U.S. during the
1940s-1960s.  John Malkovich’s
production in 1985, starring
Kevin Kline as Capt. Bluntschli

ran for 109 performances.  
The first time I saw

this play performed was
while a student at the
University of Texas in
Austin, sometime in 1964
and just a few weeks after
having seen the newly
released film “Dr.
Strangelove,” and a few
months before being
moved by thoughts on war
and peace at a Bob Dylan con-
cert  in Austin. 

Protest songs were of the
moment, the military draft was
in place, beatniks and hippies
were prying open social conven-
tions, oral contraceptives (“the
pill”) had just received FDA
approval, and Dr. Martin Luther
King was awarded the Nobel
Peace Prize. Context is impor-
tant. Here, in 2011, Shaw’s
moral and social critique comes
through, but as if looking
through the large end of binoc-
ulars. 

There is such a distance from
the British class structures,
Victorian society, and the begin-
nings of modernity that the bal-
ance between seriousness and
comedy surely requires adjust-
ment for the intervening 100
years since the play was written. 

The ATG performance is
faithful to Shaw’s script, which
helps one appreciate the play as
an enduring example of our cul-
tural history.  To me it seems
worthwhile to revisit such clas-
sics to see how their meaning
and expression and relevance
are molded by contemporary
developments and one’s own
life experiences.

Particular instances in the
ATG performance of “Arms and
the Man” deserve some atten-
tion, as they point to where
subject matter, content, and
technique work together for a
compelling expression of the
playwright’s intent. For exam-

ple, Major Petkoff, played so
well by Mark Garvin, comes
across as a good humored,
down-to-earth man, obviously
pleased with his military rank
but not so carried away by his
own importance. 

He’s at the core a homebody
who enjoys his modest com-
forts, and with good nature tries
to deflect his wife’s assertiveness
and pretension. Garvin provides
an authentic characterization,
and his timing is right on, for
instance, when he says “I don’t
mind a good wash once a week
to keep up my position …” dur-
ing a match of words and wit
with his wife Catherine in Act
II.

Mary Morris, as the major’s
wife, Catherine Petkoff, is a
force to contend with. Talkative,
busy, hardly distinguishing
sense from nonsense, Morris
convinces us of the empty
social codes and ideals that
were so often the playwright’s
targets. She favors manners over
meaning, appearances more
than truth.  

I was seeing Madame Petkoff,
not the actor Mary Morris, in
Act II when she announces her
acquisition of an electric bell —
“Civilized people never shout
for their servants,” and later,
with her gasping “Oh, heav-
ens!”  Then trying to explain
away the awkward appearance
of Capt. Bluntschli. Here Morris
expressed so well someone who
just for a moment wonders if
her social mask really covers
deeper thoughts and ambitions,
a theme important in several of
Shaw’s works .

Captain Bluntschli — prag-
matic, efficient, and sincere —
is the character for the essential
contrasts that drive this play.
He represents a better society,
one not dominated by rigid
class conventions and romantic
fantasies of love and war.
Where an individual is valued
for what he contributes rather
than for birthrights and titles.  

Matthew Casey conveys this
important character consistent-
ly and clearly, and so naturally
in Act III, wherein he reveals his
capacity for growing as he
declares his interest in Raina
and acknowledges that he is
somewhat of a “romantic idiot.”
Casey’s timing, voice, and
demeanor develop a believable

and likable Bluntschli, such that
his exclaiming near the end
“My rank is the highest in
Switzerland; I am a free citizen”
left me with a sense of triumph
and of hope, and of agreeing
fully with Sergius’s observation
that Bluntschi is quite the man.

All of the cast had moments
where things clicked — where
the expression of their character
in the play became believable
and integrated with the setting,
interactions, and dialogue.  

Briefly I should mention the
naivete, frivolity, compassion,
and hint of some capacity for
transformation that Randi
Foster gave the character of
Raina Petkoff. Foster made clear
that Raina was both a benefici-
ary and victim of her class and
romantic idealism, and deliv-
ered the conversation with
Capt. Bluntschli in Act III with
the sincerity and introspection
(“Ah, well: what does it matter?
I suppose, now you’ve found
me out, you despise me.”) that
made Raina a more complex
and interesting character.

I much appreciated the natu-
ralness with which Don Doane
represented the obsequious ser-
vant Nickola, loyal, yet calculat-
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AND
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MAN’

A Theatre Group
production offers
‘a special pleasure’

Randi Foster as Raina Petkoff with Sinjin Jones as Bulgarian Major Sergius Saranoff in A Theatre Group’s
production of “Arms and the Man” by George Bernard Shaw.

PPhhoottooss bbyy DDaavviidd EEmmoorryy//Silverton Standard & the Miner

Louka, played by Desiree Henderson,
and Major Sergius Saranoff, played by
Sinjin Jones.

TOP: Matthew Casey as Captain Bluntschli
MIDDLE: Mark Garvin as Major Petkoff and Mary Morris as Catherine
Petkoff
BOTTOM: Randi Foster as Raina Petkoff.

See THEATRE, Page 8
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HHeerree,, iinn 22001111,,
SShhaaww’’ss mmoorraall aanndd

ssoocciiaall ccrriittiiqquuee
ccoommeess tthhrroouugghh,, bbuutt

aass iiff llooookkiinngg
tthhrroouugghh tthhee llaarrggee
eenndd ooff bbiinnooccuullaarrss.. 
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San Juan County
population: 699

Data released by the U.S. Census Bureau last week
showed males outnumbering females in the county by a
rate of more than 5-4.

Age Male Female Males per female
Total (699) 392 307 127.7

Under 18 years 84 44 190.9
18 to 64 years 255 230 110.9
18 to 24 years 16 14 114.3
25 to 44 years 103 97 106.2
25 to 34 years 51 52 98.1
35 to 44 years 52 45 115.6
45 to 64 years 136 119 114.3
45 to 54 years 69 52 132.7
55 to 64 years 67 67 100.0
65 years and over 53 33 160.6
65 to 74 years 42 23 182.6
75 to 84 years 17 7 100.0
85 years and over 4 3 133.3

Household Population
Number Percent

Occupied housing units 344 100.0
Owner-occupied housing units 210 61.0
Population in owner-occupied units 430 ( X )
Average household size 
of owner-occupied units 2.05 ( X )

Renter-occupied housing units 134 39.0
Population in renter-occupied 
housing units 269 ( X )
Average household size 
of renter-occupied units 2.01 ( X )

HOUSEHOLD TYPE
Owner-occupied housing units 210 100.0
Family households 114 54.3
Householder 15 to 64 years 85 40.5
Householder 65 years and over 29 13.8
Husband-wife family 94 44.8
Male householder, no wife present 6 2.9

Female householder, 
no husband present 14 6.7
Nonfamily households 96 45.7
Householder 15 to 64 years 72 34.3
Householder 65 years and over 24 11.4

Male householder 58 27.6
Living alone 46 21.9
65 years and over 14 6.7
Living with others 12 5.7

Female householder 38 18.1
Living alone 31 14.8
65 years and over 8 3.8
Living with others 7 3.3

Renter-occupied housing units 134 100.0
Family households 42 31.3
Householder 15 to 64 years 42 31.3
Householder 65 years and over 0 0.0
Husband-wife family 29 21.6
Male householder, no wife present 4 3.0
Female householder, 
no husband present 9 6.7
Nonfamily households 92 68.7
Householder 15 to 64 years 80 59.7
Householder 65 years and over 12 9.0

Male householder 58 43.3
Living alone 40 29.9
65 years and over 8 6.0
Living with others 18 13.4
Female householder 34 25.4
Living alone 23 17.2
65 years and over 4 3.0
Living with others 11 8.2

Annual 
payroll

La Plata
2008 – $736,836,000
2009 – $670,477,000
Archuleta
2008 – $74,911,000
2009 – $66,566,000
San Juan
2008 – $6,689,000
2009 – $5,970,000
Montezuma
2008 – $199,978,000
2009 – $192,231,000
Dolores
2008 – $5,596,000
2009 – $5,063,000
* Does not include most
government and farm
employees or self-
employed people.

Number of 
businesses

La Plata
2008 – 2,472
2009 – 2,374
Archuleta
2008 – 547
2009 – 508
San Juan
2008 – 69
2009 – 69
Montezuma
2008 – 827
2009 – 784
Dolores
2008 – 52
2009 – 44
Source: U.S. Census
Bureau County Business
Patterns 2009

DDeennttaall cclliinniicc ffoorr kkiiddss
ppllaannnneedd ffoorr AAuugg.. 33

The Southwest SmileMakers
Dental Clinic’s  dental hygiene
clinic will be in town on
Wednesday, Aug. 3, at the Miners
Union Hospital.

The clinic offers dental
hygiene services for kids up to
age 21. Medicaid and CHP+
insurances accepted, and a sliding
fee scale for private pay.

Call 385-4480 to schedule an
appointment.

SSiillvveerrttoonn CClliinniicc ggeettss
$$5500,,000000 ggrraanntt ffoorr 
tteecchhnnoollooggyy uuppggrraaddeess

Gov. John Hickenlooper has
announced that the Silverton
Clinic in Glenwood Springs has
received a $50,000 grant to
improve health care at their facili-
ty.

“This is for the X-ray
machine,” said San Juan County

Public Health Service director
Terri Brokering. “There are still
some hurdles — such as electrical
upgrade to the room in the
(Miners Union Hospital) building
— that have to be funded but we
hope to have it functional by
September.”

The grant is part of a six year,
$7.5 million program funded by
UnitedHealthcare to encourage
the delivery and quality of health
care in facilities across the state.
This year, UnitedHealthcare and
the Colorado Rural Health Care
Grant Council awarded more
than $2 million to health care
providers in 42 counties across
Colorado.  

“By supporting the communi-
ties we serve through grants like
this and other charitable giving,
our company and its employees
can help improve the health care
delivery system for all
Coloradoans, especially under-
served populations,” said Beth
Soberg CEO, UnitedHealthcare of
Colorado. 

SSiillvveerrttoonn ppaarraaddee 
wwiinnnneerrss aannnnoouunncceedd

Silverton Fourth of July Parade
results were announced by parade
director Patty Dailey.

In the adult float category,
first place went to the Silverton
San Juan Volunteer Fire
Department, second place,
Eureka Lodge and third place,
Silverton Brewery.

Among children’s entries, the
Swanson kids took first place for
their Cemetery-themed float.
Second place went to A Theatre
Group’s Supper Youth program,
and third place was Jessie
Salazar’s “All American Stud.”

TToowwnn CCooddee wwoorrkksshhoopp 
iiss TThhuurrssddaayy,, JJuullyy 1144

The Town of Silverton’s next
Code Revision Public Workshop
will be on Thursday, July 14, at
5:30 p.m. at Town Hall.

“We will be discussing
Chapter 6,” said town administra-
tive intern Ann Morgenthaler.

That chapter  includes the fol-
lowing articles:

• Business Licenses
• Liquor Licensing
• Cigarette Sales
• Licensing of Medical

Marijuana Operations

TTrraaiill wwaallkk,, ddiissccuussssiioonn iiss
TTuueessddaayy,, JJuullyy 1122

The Town of Silveron is host-
ing a trail walk and discussion on
Tuesday, July 12 at 5:30 p.m.

Those interested will be meet-
ing at Town Hall. and then go
look at the site of a future trail
and pocket park.

“We would like the commu-
nity to see the site and will
then have an informal discus-
sion about the future design of
the park,” said Silverton admin-
istrative intern Ann
Morgenthaler. “This project has
been long-approved with grant
funding, and we are now begin-
ning the design process and
would appreciate input from

interested citizens.”

HHoouussttoonn mmaann ttoo aasskk
ccoouunnttyy bbooaarrdd ttoo OOKK
aa ccoonnttrroovveerrssiiaall hhoommee

A Houston man whose plan to
build a 4,800-square-foot home
on the alpine tundra above
Animas Forks was shot down by
the San Juan Regional Planning
Commission last week, is taking
his case to the county commis-
sioners.

Dan Lumkuil’s proposal was
rejected by the planning commis-
sion in a 6-1 vote after about two
dozen citizens showed up at the
meeting to oppose his plans for
the mining claims he owns near
Mineral Point.

But the planning commission
vote is basically advisory and the
San Juan County commissioners
could still approve it.A public
hearing on his plan is scheduled
for the July 14 county commis-
sioners’ meeting, at 10 a.m. at the
county courthouse.

BRIEFS, from Page 1

ing how to please his employers
while advancing his own for-
tunes. The softness of his
actions, his sense of confiden-
tiality worked quite well to
point out how one’s social
standing may not indicate intel-
ligence or competence, an idea
reinforced by the maid, Louka,
played by Desiree Henderson.  

Henderson brings the inde-
pendence, willfulness, and
ambition of this character to

bear, yet her iciness and mani-
fest resentment created an emo-
tional distance such that I could
not empathize with her justifi-
able presumption of individual
worth or her triumph over
Sergius at the end. This
Bulgarian Major Sergius
Saranoff, played by Sinjin Jones,
comes across as part fanciful
hero, part fool which does work
with the play’s themes of ridicu-
lous idealism and class preten-
sions.  

Jones represents this charac-

ter best when he seems really to
accept Major Saranoff’s deluded
notions of his nobility and
importance and thus behaves
coolly,  unflappably, and with-
out demonstrativeness unbe-
coming of a real, or fancied,
gentleman.  At the beginning of
Act III, Henderson does play
Sergius in this manner, provid-
ing a comic edge so that in the
end the audience can more easi-
ly accept  his coming to terms
with “reality,” imagine his
union with the disdainful maid-
servant Louka, and believe his
deferral to Bluntschi  at the
end, “What a man!  What a
man!”

The stage and set design con-
veyed the social pretense repre-
sented by the Petkoff family —
a sort of worn aristocratic
dream — and works well for the
interaction of the characters
and the dialogue in the bed-
room, garden and library. The
lighting design works best from
the third row back.  I was in the
second row, in front of a stage
spotlight, where I felt at times
uncomfortably included in the
actors’ space.  I did enjoy the
very effective lighting cues for
the candles used in the set.  

The reference to laundry,
which is important to empha-
size the superficiality of
Madame Petkoff’s efforts to be
“modern,” might be staged
more naturally.

The fictional Chinese detec-
tive Charlie Chan in his film
adventures often said
“Questions are keys to door of
truth.”  A question is raised in
“Arms and the Man” with the
character of  “the Officer.”
Julian Roberts plays well this
brief role with an effective bal-
ance between the polite Russian
official and a soldier used to
commanding.  

But why would Shaw include
a character so brief, singular,
and undeveloped? Certainly
this officer intimates a world
outside of the Petkoff’s house,
and provides the token of
authority and immediacy of
threat that underscores Raina’s
deception. And, there is the
puzzlement and comical ten-
sion created by the officer’s
ignoring or failing to see the
pistol lying in plain sight. But
are these sufficient explana-
tions, given the demands on
casting, rehearsing, and produc-
tion that each role creates? Does

the answer have to do more
with the art of stagecraft, the
creative process, or possibly
some historical or personal cir-
cumstance that motivated
Shaw’s imagining this role?   

One of the joys of live the-
atre is that performances vary.
One night a scene may be exe-
cuted astoundingly well. The
next night it may not seem
quite so extraordinary. The
audience may be energized one
evening and the next quietly
disengaged. Live performance is
a two-way thing, the actors and
audience taking cues from each
other. 

A special pleasure comes
from reflecting on a perform-
ance just seen; it helps me see
with what I know and to be
alert for the many possibilities
when I again join the audience.
That’s entertainment!

IInntteerreesstteedd??
A Theatre Group’s produc-

tion of “Arms and the Man”
continues July 6-10 (Tuesday
through Saturday at 7:30 p.m.;
Sunday, 4 p.m.) at the Grand
Imperial Hotel, 1219 Greene St.
Box Office: (970) 387-5337,
online: www.atheatregroup.org.

THEATRE, from Page 5

Lou
Text Box

Lou
Text Box




